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By TORREY FORD.
POSSIBLY America could Ret alone,

without a national ballet, othe*- nationshave gone far without one. But
this purely utilitarian estimate of the matteris not to be tolerated in circles artistic
and otherwise. Whether or not the country
as a whole appreciates the need of it, thN'ationalAmerican Ballet is well on the way
toward development.

In spite of the high cost of dancing slippers.the popular demand for jazz and more

jazz and the persistent box office pessimism
of the theatrical producers the idea has
gone forward. Plans have been conceived,
trticles of incorporation drawn up. the trainingcamp opened and other details arranged
to give America a dancing cnorus tnat will

lie to the country in every way what the

Imperial Ballet was to Kussia prior to the
Trotzky-Ix>nine regime.

Training Season Now Open
At Summer Home of the Ballet

Sponsored by social leaders and patrons
of the arts, the inaugural demonstration of
1 he ballet was given last February at the
Town Hall. Yesterday the training camp
opened for its initial season at Merdlemuth
Farm, the summer Jjome of the ballet, near

Princeton. X. J.
While the actual formation of the Imllet

and the success of its early career may be

credited to many sources, the original inspirationcame from the typicpl experience
of a typically American girl in a one sided
tilt with the Russian ballet.

Six or eight years ago a slim, dark eyed
girl from Minnesota arrived in New York
city. There was very little of the spec-

handbag, a carry-all trunk, a perfectly good
mother, and she could dance. Otherwise her
equipment for a metropolitan invasion was

nothing to hoast about.
Along with some hundreds of cither girls

who flocked in from all parts of the country,
she had an idea that dancing was one of
the accepted ways for a woman to gain
rame, fortune and her name in the bright
lights. I.ike the others, she felt fairly confidentthat New Vork was the one spot on

the map where a girl could leap into prominencewithout giving an account of her
past triumphs in other towns. There were

at least a dozen girls on the same train who
emphasized this point particularly.

Quite different from most of the others.
the girl from Minnesota had evolved her
own scheme of capturing the public. She
had a dance that had never been done before
on any stage. She danced more with her
Rrms than she did with her feet. Judged
mathematically, her dance was a challenge
to the most complicated problem in solid
geometry. She could perform more angles
to the minute than the average girl could
in « lifetime. There were other angular
dancers in the profession, but no one of
them had the repertoire of sensational detailsincluded In the dance of the girl from
Minnesota.

When She Failed to Take
The Managers Into Account

However, there were one or two elements
"h- liuil lu.nloi tdil tt* nnci/lnr In nlti n

Minis her stardom, Chief of these, perhaps,
was a certain exclusive tmdy of bald headed
xentlemen who. collectively and Indlvldua'ly,
direct the theatrical productions of the
nation. In other words, she had omitted the
manazer from her schedule of worries. As
tlie days went hy she was rapidly undeceivedon this point.

"('lassie dancing!" Rt'oancd the man hehindthe perfecto. "Naw. we don't want no

classics. Take 'em away."
"Hlxhhrow stuff." commented another.

"The public don't want tf, I tell you. Give
me somethitiR with a pufh to it. a dance
that flirts with folks' emotions."
"But my dance Is emotional." The Rirl

saw it was hopeless to appeal to the manager'sIntellect, hut she had to try.
"Would it make the tired t Usines* man

want to Rrali you up in his arms and carry
you off to Itoctvoster or Hohoken?"
"No." admitted the Rirl. "I'm afraid it

isn't quite rhat kind of a dance. You see.
It's classical."
"BiM" siid tlie manaRer. "Take it away."
Asd she did. She wrappd the classic stuff

up carefully in tissue paper, tied It with a

(link rihhon and hid it in the bottom of her
trunk. Then she went into the cabarets as

a Jur.7. artist and T»al# food without half
r
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trying. Hut with <11 «! « extra |N«-ket money
nnd ttic popularity ainona the patron* *he
kept romi'rntH-rinK that by nature *hc »«* a

claaaical dancer.
One day ahe came to term* with a wim-

claaaicul producer. Tin- rcnvnmtion fol
lowed the custom ii> courw. The producer
began by aaklng im|a'rtlnently where ahe
came from.
"Minneaota," ahe admitted meekly.
"That'w bad," km id the producer. "In fact,

it's almoat impoaaihle. No American girl
can Ret awiy with elaaatc da netor The
putdic won't atund for It. You've not to t»
Russian or remain a nobody In the .limine
game."

In the end they arranged a cotnprBWtw
The producer agreed to allow more than the
uaual percentage of claaaic mat trial, and
the girl from Minneaota conte nted to become
Mme. Dealree Muhovska of Kuaaia et al.
And now that we have revealed the Identityof the Weatern girl an Uubovaka. the
triumphant, premiere damwuM, founder of
the National American Mallet and exponent
of a new nrtlatic etandard In American atage
dancing, perhaps It la JuM aa well to let
Mmo. Lubovska continue the story.

"Of course, I didn't like giving up my
American name," she said. "It was almost
like giving up my country. Hut the managersInsisted. They said that while my
dancing might please the public. I wouldn't
be worth a nickel with an American name
I had to become a Russian whether I liked
It or not.

She Gets On After a Fashion
Despite Handicaps in Vaudeville

"Coming from Rector's, where It was

often difficult to And an audience in the
mood for my dancing. I encountered otherhandicapson the vaudeville stage. Sandwichedin between a black face comedv act
and a song and dance skit there were times
when it was quite impossible to send across
the footlights anything that had much
chance of awakening an enthusiastic response.But I did get on after a fashion.

"In l,ondon I ran as a headliner and .!
came back to this country as Premiere gt
danseuse in "Kverything'' at the Hippo- fo
drome. By that time I had become quite tt<
'Russian.* My tomperatment. my talent, h<
everything about me was explained bv mv
Russian birth. It was rather flattering on gf
the one hand, but perplexing at times to ti<
one's national conscience. en
"Thinking it over. I decided it was all n«

wrong. Why should an American girl he on
obliged to accept a foreign label before she ,-a
could expect to gain anv success in her ^
own country? Why couldn't there be a

made in America dancing that would have
an even chance with the Imported brands?
"The answer was quite obvious. There

wms in New York no medium for classical
dancing. Any young girl who came to
town, no matter what her talent* or amht- *'

lions, would be up attain*! the same propoel- m

tion that t fared. I made a few solemn "

vow* that if T were ever In a position to ,r

change thi* order of thing* I would do my
1

utmost whatever the mat."
And to-day Mme. Lubovsk the Amerlcanitirl with the Russian name I* the w

founder of the National Amert< an Mullet,
Inc., and i* serving a* It* first president.
The purpose of the l>nllet In defined a* an nl

institution for the fostering developing and
training of American student* devoted to

the art of dancing and to provide a centre ni

where ideas of the individual artist will ho
dev« loPed and Properly presented. »l

n,. i..,iu.t «lll hovp iin » > i,i. thnnaniul *'

members. selected from pupil* who haie "

reached the highest standards of artistic '

jierformance In various dancing schools °

throughout the country. Kach year the P

organization will send on tour an original "

production which will ho constructed along
the line* of grand opera, with each ttallet »

headed by a recognized artist and all membeesgiven an opportunity of l»elng featured "
according to the merit* whleh they exhibit. «l
Whether or not the national aspect of tt

the l>allet will be carried to the |>oint of a *

governmental control, a* in other cotintrle*.
ha* not aa yet been decided. A Washington nr

committee j* working along the*e line* to n

discover if there is enough national Interest tl
in the ballet to make it a recognized (Inv- ,-i

ernment Institution. I»
Merdlemuth Farm will serve a* a head- li

uuarter* and training ramp during the sum- f"
mer month*. Thl* I* an extensive country
estate, thru miles out of II ghtstoun, New 1?
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racy, including two hundri>d acre* of
omul*, a large country hnuae with two
rt.v-fiMit rciK'armil halla and uoumtiHida>n«for one hundred gueata. and a farm
>uae with fourteen rooma
Here liallet metniier* and Mudenta will
ith«r <1 iiriin 10, i,,. .to... ..f

>na. both for rHtmrwli mul for ihr phjulilrifrrtao whbh mII .t-tt^«t« arc tlmllng "

«cmanry |»art of th«* training for nn actjvr
inclnc otmr l*h>».iinl ulturr. tJcodan
illnthrnb-K xnd iilymnlc ;im<« will bold x

gular plait on Iht dally m hcdulr.
rnfessional Training to Begin

For Dancera at the Age of 10

In connection with Meraltrmut h Kami
i»r# will Ih a training ». h »l for alrla who
* not Htalhtr for th« ImIM No at intent
ay qualify for tbe laliti until aht ha»
ai hoi the ait of |< jr. art ITnftaalnnal
atnlnir will hrdn for damVra at iht mate of
» carrying th«m ft» - mivt tunwitra
the age of l«. when ilo > thouId hequaliidto tnitr the Iwlln product n>na In no

ay will ihr oraaniaalion rwifUrt with the
lucatlon of Iti rial > r. Tti» iimri Mill

(WMiuctwl only lurinn tho mminrf
inntha
Hrqulnrmnta for rntniKr. either mm »tu
nln or tif-niix r* iik luilr rhythm. |ih>*i<tur,
atural gra.r and arrhMKiHw of pot poo.
ho ballot In foiiiKlol rait upon mrtr |«h>

nalIn hnlqi* hut n aortoua undorot tndliig.
!mlV and prmtMr of thr kindrod artn no

t,.it if. \u .it..i tn inlPlrr.m ulptor A«M*h imtnM mn. nuthni
r daneor. may auhmit h - work t«» hr «
lollod through thi rtn.li m of th> «rt of
lr darur
Although Mnw l.utiovrK.i in i hhfl> Known

n an Kg t fit tan thrarr. no d.|mrtm«-nl of
awing will hr noglo«-t<>d in thr arhont Thr
at Inrludra flrook. tor ballot, a-lnaaM'. folk,
ruin.iti inti-rprrtativ- r.intomlmr hi-toi i

nd moaning of mu «t rnir d< -.gnii.u
r-onory and lighting offia tn
Arrangirnonta havo la-en m.idr to a< oni
todatr at Mordlrmuth Farm mm gu«-»t«.
inthora and rhnpornnoa. artlata. alngom. aulioraand atudotitn of the drama. Hpo Wl
miraex will fir npon to eiootx who arr not
ring Iralnrd d uni < itn -t« may mt
dor for an brlrf a period i w.rkond m

>r thr rntlrr araaon.
In tho plana for ihr Mr»t mirnmrr thrrr

i n« tn« ntlon of tho truly rut il frnturrg of

D, SUNDAY, JUNE 5, 192

ALLET 1
th Farm Marks Notable
Ideals Inspired by
Yho Had to Adopt
ame to W in

Mk

HER "MOST j mJm
SUCCESSFUL / Wi&m
DANCE / f SOB

^LA NUIT" / jjgg m

'$rI
I i / **?

* MADAME
*"

w|f LUBOVSKA.,*^3 FOUNDER
OF THE

NATIONAL
M AMERICAN
J L ballet.

farm life. Probably even a ballet dancer
would hesitate at the necessity of rising at
4 A M. to milk the cow?. Haying under
102 degree sun and weeding the garden
through the l»aek stretch of a sultry sum

mer day has no olTVial place on the daily
programme Hut moonlight (lanelng in a

grovt of trees is set down as an essential.
Put however the details of the first encampmentwork out, lime, Lubovska be-

lW*ve»i that th«' b.illr»t han ptiwd hfyonn thf*
« *|>« rimrntal nty#\ Shr eonfMfntly oxp^rts

VisitingNew
NKW Y< iRKKIIH sre noted for their

Indifference io the attractions of

their own city <«n«1 Its environs.
OothHinlti« return fr<>m other States anil

»l*ht iri« trt|>s abroad and declare that
"litlis old New York" Is the host of all. hut

the* ie Mom \|ilain In what respect it rivals
other State- and cities. The fait is they
i sn't Kt 11ti> ntly one hears jieople say in
«lni->.i oraastna tones that their country
on-in know more about "aiftht places" in
Nin t"ik than they do themselves. Many
oth» r« are driven to observe some handsonti
uildins nraria l>tt of scenery or historical

«|M.t >. * «, unir foreigner has written in

lirtlw of it.
I'erhapa the iiii-cin for thin la tlmt ho

mai \ thloa* ,ur irouaht to our attention

very 4m\ ih« ol<| interests ore nettle*'ted
for the new That I* why every once in a

whib w« r- ad with consternation that
, no* her cit> landmark whose chronicles
-imply teem with historical sentiment has
h»<*n pulled down to mnke room for a new
>ftl building, fn tor> or puMIc Institution
New York run hoa»t of the greatest llt.raryshrine In America; and yet It la a

dep'orahte fa t that any gardener employed
m Hleepy Hollow Ornetery, immortallr.ed by
Washington Irvlna. will tell vnu that more
pilgrim* lo Ihe grave of the beloved author
i-ome from Idaho nod ttie Stale of Washingtonthan fr<>m New York. I know an Irvine
enthusiast who read ever* line of Ihe great
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that the first production next season will
be a credit to American dancing methods
and American dancers. Backed by some of
the leading artists of the country and by
many enthusiastic supporters of the scheme,
Mme. Lubovska's task has not been as difficultas some pioneer work.
On the art board of the ballet are Mrs.

.jonn v> . aicxitnncr, ivirs. r^anguon i iprr,
Mme. Luhovska, Mana-Zucca, Ma D. Crawford,L. S. Rothafel, Victor Herbert, Walter
Russell, Alexander Leftwich and Raymond
Hovey.
The list of patrons and patronesses includesMme. Anna Pavlowa, Eleanor De

Cisneros, Irene Castle, Lillian Gish. Minnie
Madern Kiske, Mrs. Hilborne Roosevelt, Mrs.
I). Callimahos, Mrs. F. L, Harrison, Daniel
Krohman, Hugo Riesenfeld and Charles
Boscowitz.
There has been as yet no nationwide responseto the call for volunteers for the

American ballet. Special trains have not
pulled into New Jersey filled with dancers
eager to participate in the movement. But
there is every in licution that the proposal
has been m»t with approval and interest
throughout the country. Sentiment favoring
a purely American ballet, without drawing
on talent* from other nations, appears to be
quite universally expressed.
Mme. Lubovska has absolute faith in the

ability of American dancers to maintain a

ballet that will not fall below the standard
set by other countries, but she does not
ignore the advantages to bp gained from
visiting other lands.
"My career has led me." Mme. Eubovska

explained, "from an old Spanish home in the
shadow of the palace of Porflrlo Diaz in
Mexico city to the giant stage at the Hippodrome.

"It may truly be said to have begun when
as a little child I went with my mother to
make our home in the capital of Mexico.
For pantomime Is the true basis of all interpretativedancing, and pantomime is more

natural than speech to the Eatin people,
with whom I was surrounded during the
most impressionable years of my life."

For a more faithful rendering of her
favorite Kgyptian dance, Mme. Eubovska
wi nt to Egypt and spent several months
studying the country, the people and their
customs. Besides her years in Mexico, she
has lived in Europe and in South America.
Yet she is as American as any girl from
Minnesota can be.

It ha.s been suggested that for an nbsoYork'sGreatL

author twenty-flve years ago and promised
himself an early visit to the sacred spots
In Tarrytown and Irvington. Although he
has lived In New York and passed Tarrytownby boat and train countless times not
'tntil quite reeently did he set foot upon the
land made famous by Irving.
Wealthy New Yorkers, however, have

shown appreciation of Irving's land by buyingand converting into estates practically
all of the surrounding countryside. In fHet,
th" only spot left to the public is Sunn.vside
Law. which runs from the Albany Post road,
or Broadway, as it is now called, to Sunnyside,the house in which Irving wrote "The
Life ol Washington" and many of the le-
gends and In which the gentle spirit of
America's greatest author passed away on
November 28, 1850.
Sunnyslde Lane most closely resembles

some of the lanes in rural England, ft is
full of curves and delightfully shaded, althoughthe sun pops through the trees at
unexpected places as if It were playing hideand-seek.And then suddenly you hear the
brook, the thrilling brook, still "babbling
down the ravine and throwing Itself into the
littl«*cove where of yore the water guard
harbored their whalehoats."
More than half way down the lane one
omes to the big iron gate that guards
Sunnyslde, which Irving has described in
"Wolfert's Roost," The pilgrim may follow
the lane until it brings him to a spot where
a splendid view of Tnppan 7,ee may be obtained.
By walking a hundred feet along the railroadtrack one may get a fairly good peep

through the trees and shrubs at Sunny-
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lute. 100 per cent. pure.as the expression
goes.American billet even the source of
the dance should lie restricted to American
products. There are difficulties in adhering
too closely to the nation's history and development.The native American Indian
warwhoop dance, for Instance, cannot readilybe thought of jn classical language. The
Southern darkey .jig has degenerated into
the modern jazz and been discarded accordingly.Obviously, the American ballet must
seek further fields.
A Puritan blue law ballet should come

entirely within the range of modern dancers.
Exhuming the old laws and interpreting
them according to the original Puritan intentionsmight serve posterity and present a

spectacle which would be wholly pleasing to
the human eye. Featuring the good as well
as the had aspects of the blue Sunday in a

single dance should not be too undignified a

pursuit for the ballet masters.
A California weather ballet, a rock ribbed

Republican dance, a middle West symposium.a moonshine sonata, a Kentucky
blue grass convention.all of these are

available if the ballet people would consent
to see America first,
fir/are and Glamour Fail to Offnet

Weakness in Way of Interpretation
While it may be held that these are subjectsto tie exploited in musical comedies

and burlesque choruses, our own verdict is
that anything which the lighter forms of
entertainment can use with mediocre successcan be converted into real success by
genuine artists. Gorgeous as the ballet
spectacle may be, technically perfect as their
performances doubtless are, the interpretativepart of the programme usually falls to
meet the requirements of the average audience.If we could once sit through an
evening of ballet and know what it was all
about we should spend less time at the
Ziegfeld Kollies and more with the legitimate
ballet.
Glancing over the schedule of an ordinary

ballet evening, we come to tin originalTibetandance, a Kassandra (a Greek
mythological dance >, an Kgyptian ceremonialdance, a Boyarsky (Russian court
dance), a sun dance of the Aztecs. On no
one of these subjects have we any certain
knowledge. Without the programme we
would be sure to confuse the Kassandra
with the Boyarsky, and as far as getting
on with our ballet education the evening
would be a total loss. As we do not feel
able to judge accurately the authenticity of
the sun dance of the Aztecs the dance
must show something besides glare and
glamour to hold our attention.

If the bnllet people would come down
on our own plane, talk our own language
and ask our cooperation. It would certainly
hold out more allurement* for the average
man.

Perhaps the National American Ballet.
Inc., will strive for the all-American ballet,
from the dance Itself to the dancing master.
Perhaps not. At all events the American
ballet plans to give the American girl an

oportunity to make good in her own country
under her own name. Only a few hyphenatedpessimists doubt the ultimate outcome.

iteraryShrine
side, the "little old fashioned stone mansion,
all gable ends, and as full of angles and cornersas an old cocked hat."
Every inch of this locality teems with

historical traditions and legendary lore
While Kaximtf over th" water* of Tappan
Zee, celebrated in New York's history, one's
inind reverts to the doings there of other
days when "stout galleys armed with 18poundersand navigated with sails and oars

cruised about like hawks." And then he Is
suddenly brought back to the present by a

striking contrast when an excursion boat
gives a sociable squeak as it passes peacefullyup the river.
One wonders what old Wolfert Bekers.

who built "Wolfert's Roost," and whose
rriuuu, pi«irr<i over inr uimm, kupi «.i

Runt." which lieing interpreted mMnn

"Pleasure In tjuiet," would think of the
noise made by the passenger trains that
tear pawt the Roost every few minutes, to

say nothing of a fifty ear freight train, with
Its locomotive belching fit*" and smoke and
its chains and,rusty Joints rattling, creaking
and gliding around the curves like a giant
dragon.
There is in Sleepy Hollow Cemetery a

headstone that proclaims the resting place
of Wolfert Kckers. Only the noise of th°
automobiles passing along Hroadway rea< h

the spot, and what remains of Wolfert may
still find "Lust in Rust."

In visiting Sunnyalde one should leave
the New Yorlw Central train at Irvingtou
and walk a few blocks up the main street

to Hroadway. Then turn to the left and
follow Hroadway until a little blue sign
attached to a post Indicates Sunnyalde Lan*.


